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and  melodious  musical  numbers. 
Psnn  series  of  operas,  amateurs  who  want  a  real 
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chorus  of  as  few  or  many  as  you  please.  Intensely 
funny  with  music  worthy  of  Mr.  Penn  at  his 
best.  Easy  to  learn  and  all  the  characters  so 
different  that  the  performers  will  say  it's  a  shame 
when  the  rehearsals  are  over.  $1.00.  Orchestra 
parts  for  rental. 
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laughing  throughout.  The  four  characters  repre- 
sent a  doctor,  a  lawyer,  a  policeman  and  a  Boss 
politician.  The  music  is  so  arranged  that  it  may 
be  sung  throughout  in  solo  and  unison  form,  as 
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The  songs  are  convivially  humorous  and  catchy, 
and  breathe  of  jolly  good  fellowship.  They  add 
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the  play  on  words  is  excellent.     Price,  75c. 

WHEN  THE  LIGHTS  ARE  LOW-Musical  sketch  for 
mixed  quartet  and  one  baritone.  The  predomin- 
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erly carried  through  song,  verse  and  prose.  The 
subject  it  presented  in  a  mock  sentimental  man- 
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BEHNS      AND      BUTTONS. 


COMIC    OPERETTA. 


IN     ONE    ACT. 

CONSISTING    OP    VARIOUS    SUGGESTIONS    AS    TO 

MATRIMONII    DUELLING,    HONOR,    AND    SENTIMENT. 

Hewn,    Hacked,    Chipped,    and    Disarranged, 

«Y        WM.        H.        LEPERE. 

Afterward,    Instrumented,    Orchestrated,    and    Conglomerated 
into    one    Harmonious,    Musical    Paradox, 

33Y      ALFRED     &.    ROBYN. 

DBAMATIS    ^E^SOHST-SJ. 


<K>lin  Bean,  Sr.     Relique  of  the  late  Mrs.  John  Bean, Baritone. 

Jonn  Bean,  Jr.     Sou  <rf  aforesaid,  who  through  long  separation,  has  ceased 

co  know  hiin Tenor. 

Mrs.  Augusta  Button,       Widow, Alt^ 

Bliss  Augusta  Button,       her  daughter, Soprano. 

• 

Period;— Anywhere  hetween  the  Dawn  of  Civilization,  and  the  Millenium. 
Scene;— A  Reception  Room  in  Long's  Flats.    At  back,  Hall,  with  entrances 
L.  C.  and  R.  C.    Practical  doors  R.  1,  2,  and  3,  two  of  them  numbered  1, 
and  2,  in  large  figures,  above.    Doors  2  and  3  L,  numbered  3  and  4.    Chairs 
and  Centre  table  with  books  and  papers;  hatrack  in  hall. 
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O^BieEJTT-A. 


I3ST    OlSTE    ACT 


OVERTURE. 

Enter  JOHN  BEAK,  Sr.,  L. 
*MtbreUa  on  table. 


C,      Places 


"Well !  to  think  that  1  should  be  running  af- 
ter a  young  widow,  and  ray  wife  dead  only  five 
weary  years.  What  would  ray  sister  Catherine 
nay,  if  she  knew  it  ?  Ah  !  but  there  is  no 
necessity  for  her  knowing  it  (tickling  him- 
self in  the  ribs  and  chuckling)  :  you  are  a  sly 
old  Bean ;  you  were  skillful  enough  to  keep 
many  things  from  the  late  departed,  that  werei 
of  a  strictly  confidential  nature,  and  concerned 
only  yourself.  Why  should  you  fear  that 
sister  may  learn  of  this  present  whim  of 
yours?    You  do  not  fear  it. 

I  am  at  last  before  your  door,  oh !  ravager 
of  my  heart ;  oh !  sweet  slayer  of  my  mental 
quietude ;  at  least,  I  have  every  reason  to  be- 
lieve that  I  have  the  correct  number,  if  any 
reliance  can  be  placed  on  the  word  of  a  bribed 
porter.  I  feel  confident ;  and,  feeling  confi- 
dent, dare  to  think  that  I  have  only  to  ask  your 
hand,  and  it  will  be  given  to  me.  As  for  my- 
self,  as  the  icicle  said  to  the  sun,  "  I  am  melt- 
ing beneath  thy  rays."  (Prelude  to  first  musi- 
cal number.) 

How  shall  I  begin !  Ah !  I  have  it,  —  at 
least,  I  did  have  it  a  moment  ago  (searching 
his  pockets),  —  a  serenade;  and  as  I  occasion- 
ally luxuriate  in  song,  I  shall  let  it  rip. 

No.  1.    Solo.— Serenade. 

The  dappled  moon  whiks  at  the  shining  stars, 

The  stars  they  shine  on  the  sea ; 
While  Venus  makes  love  to  the  lofty  Mars, 

Oh  I  smile  one  smile  on  me ; 
For  the  day  it  is  weary,  the  night  so  long, 

Whsu  near  thee  I  cannot  be ; 
So  give  a  thought  to  my  thoughtless  song, 

And  smile  one  smile  on  me. 

Ah!  ahl  ah!  oh!  oh!  oh!  he!  he! 

Oh!  smile  one  smile, on  me. 

The  katydid  sings  in  the  topmost  bough 

While  the  beetle  makes  love  to  the  bee ; 
But  neither  the  one  nor  the  other's  vow 

Is  staunch  as  the  vow  of  me. 
Then  take  my  heart,  and  take  the  lead, 

And  take  whatever  you  see ; 
But  don't  forget  my  earnest  plead, 

And  smile  a  smile  on  me. 

Ah!  ah!  etc  I 


(Spoken.)  If  that  doesn't  bring  forth  a 
smile,  then  her  faculties  of  risibility  must  be 
paralyzed. 

Enter  JOHN  BEAN,  Jr.,  L.  C,  hastily 
running  into  Sr. 
Senior.— Sir!  what  do  you  mean,  sir? 
Junior. — What  do  you  mean,  sir? 
Senior.— Could  you  not  walk  around,  in- 
stead of  into  me,  sir? 

Junior.— Guess  I  didn't  walk  very  far  in, 
sir. 

Senior. — I  repeat  it,  sir:  could  you  not 
walk  around  me,  sir? 

Junior. — Sir,  I  make  my  living  practicing  at 
the  bar:  not  walking  aiound,  sir 
Senior. — You  do,  sir? 
Junior. — Yes  sir;  I  do. 
Senior. — Do  you  mean  to   insinuate    that 
I?— 
Junior  (bowing). — No  offence. 
Senior  (bowing). — No  apology. 
Junior. — I  see  no  occasion  for  one. 
Senior. — And  I  will  not  be  satisfied  without 
one. 
Junior. — Then  I  apologize,  sir. 
Senior. — Very  well,    sir,  I  accept  it;  but 
mind  you  do  nut  dp  it  again. 
Juntor. — Apologize? 

Senior. — The  question  is  stupid ;  I  refer  to 
the  action  that  necessitated  the  apology.  Is 
that  not  plain? 

Junior. — As  yourself  —  nothing  could   be 
plainer. 
Senior.— Young  man — 
Junior. — Old  man. 
Senior.— Sir! 
Junior. — Sirl 

Senior. — Your  language  is  unbecoming  a 
gentleman. 
Junior. — So  are  your  clothes 
Senior. — W1  retch ! 

Junior. — Villain !     (  They  assume  hostile  al- 
titudes, and  then  walk  in  opposite  directions.) 
Senior  (aside) . — I  wonder  what  that  young 
man  is  doing  here  ?    Ah  \  my  heart  sickens ; 
can  he  be  a  rival  ? 

Junior  (aside) . — How  persistently  the  old 
dodger  hangs  aiound ! 
Senior  (aside) . — I  shall  sit  down,  and  he 
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wlil  Mien  probably  depart.     (Scowls  at  Jr.) 

Jitniok  (aside) . —  What  ferocious  eyes !  Can 
he  have  any  interest  around  here?  Foolish 
thought!   she  would  not  look  at  hiir. 

(Sr.  takes  chair,  turns  buck  to  Jr.,  and  sits 
down.  Jr.  takes  chair,  turns  back  to  Sr., 
and  aiso  seats  himself.) 

Senior. — I  wonder  what  he  means? 

Junior  (aside) —  Will  he  ever  go? 

Senior  (aside). — How  shall  I  rid  myself  of 
this  pestiferous  nuisance? 

Junior  (aside). — What  a  specimen  for  a 
Dime  Museum ! 

Senior  (aside) . — I  can't  stay  here  all  day. 
T  shall  feign  departure,  and  that  may  clear  the 
track  for  my  long-sought  interview.  (Gets 
up,  and  moves  chair  violently.) 

Junior. — Good  day,  sir!  (Sr.  scowls  and 
exits).  At  last  lie  has  gone,  and  I  am  free. 
This  must  be  the  door:  the  bell-boy  profited 
by  his  information  in  knowing  where  the 
charming  creature  domiciled.  Strange  I 
should  have  been  so  fascinated  by  that  pair  of 
eyes;  but  they  were,  indeed,  beautiful,  and 
she  was  certainly  not  over  nineteen.  Couldn't 
rest  until  I  found  ont  where  she  lived,  and 
who  she  was.  I  know  it  isn't  exactly  good 
form,  but  I  must  have  one  glance  at  the  fair 
creature,  before  I  announce  myself.  (Applies 
eye  to  the  keyhole,  JR.  3.     hnter  Sr.  L.  C.) 

Senior. — There,  I  forgot  my  umbrella,  and 
it  may  rain  at  any  moment.  The  Bulletin  says 
fair  weather;  but,  like  a  mule,  it  is  bound  to 
be  contrary.  (Spies  Jr.).  But,  ha!  that 
young  rascal  still  lingers — and  where?  At 
the  very  spot  that  I  deem  the  sacredest  on 
earth — my  beloved's  threshold.  (Drops  um- 
brella, vthich  startles  Jr.)    You  here,  sir? 

Junior. — Do  I  look  like  I  was  anywhere 
else,  sir? 

Senior.— You  look  like  j  ou  might  be  some- 
where else  with  profit  to  the  community,  sir. 

Junior. — Am  I  to  construe  that  to  mean  that 
you  do  not  desire  to  cultivate  my  company? 

Senior. — You  may  if  you  like,  sir. 

Junior. — Then  you  are  at  liberty  to  depart 
as  soon  as  you  desire.    I  shall  not  prevent  you. 

Senior  (aside). — I  can  stand  this  no  longer. 
(Aloud).  Young  man,  you  are  not  compli- 
mentary in  your  remarks,  and  I  demand  satis- 
faction. 

Junior, — You  may  have  it,  sir? 

Senior. — You  have  dared  to  insult  me,  I 
dare  to  challenge  you. 

Junior. — And  I  dare  to  accept. 

Senior  (taking  out  his  watch). — It  is  now 
eleven. 

Junior  (taking  out  his  watch). — Begging 
pardon,  it  is  ten  after. 

Senior. — In  your  estimation  it  may  be;  but 
the  correct  time  is  eleven. 

Junior. — You  are  not  accountable  for  the 
errors  of  the  time, — have  it  so,  sir. 

Senior.— At  twelve  I  shall  meet  you  here, 
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and  will  give  you  your  choice  of  weapons 

Junior. — Then  you  propose  to  fight  ? 

Senior.— Certainly,  if  you  don't:  one  of  us, 
at  least,  must  have  satisfaction. 

Junior. — Very  well;  it  is  agreed. 

Senior.— But,  stop!  a  fearful  perplexity 
arises. 

Junior. — Unburden  yourself,  sir. 

Senior. — We  both  want  satisfaction. 

Junior. — Certai  n  ly. 

Senior. — But  both  of  us  can't  get  it. 

Junior. — But  I  must  have  it;  though  a  little 
while  ago  I  was  perfectly  satisfied,  now  1  de- 
mand satisfaction. 

Senior  (aside).  —  That  is  aggravating. 
(Aloud).  But  let  me  explain  the  great  odds  I 
am  giving  you.  You  should  be  the  gentleman 
not  to  take  them. 

No.  2.     Duet — Jr.  and  Sr. 
Senior. — 
If  I  were  accidentally  to  fire, 

And  miss  you  altogether, 
My  tender  flame  of  lite  would  soon  expire, 

Like  a  fulminating  match  in  windy  weather 

Junior. — 

Reverse  the  case,  and  you  must  admit 
That  the  odds  are  in  your  favor ; 

If  I  should  miss,  and  you  should  hit, 
Of  Romance  it  would  savor. 

Duet. 

Of  Romance,  just  think,  of  Romance  it  would 
savor. 

Oh !  romantic  Satisfaction,  how  tyriunical ! 

Why  should  you  place  us  thus  upon  your  pin- 
nacle? 

Shall  we  decide  to  nurse  our  pride 

By  keeping  laws  so  finical  ? 

(Junior  executes  dance,  tvhile  Sr.  looks  on 
with  evident  surprise  and  interest.) 

Senior. — 

Supposing  now  that  both  of  us  should  fall 

By  Satisfaction's  ruling, 
In  each  our  simple  hearts  a  cruel  leaden  ball, 

Just  another  case  of  harmless  pistol  fooling. 

Junior. 

Twelve  men  would  sit  on  our  cold  remains 

In  the  manner  customary, 
And  reader  from  the  gory  stains 

Twelve  verdicts  quite  contrary. 

Duet. 

Twelve  verdicts,  just  think,  twelve  verdicts 
quite  contrary. 

"  Oh!  etc. 

(Senior  and  Jr.  dance  with  great  vigor 
and  delight.) 

(Spoken),  Senior. — Then  you  think  we  had 
better  not  fight? 

Jonior. — Certainly  not:  one  of  us  might 
get  hurt. 

Senior. — If  that  is  the  final  conclusion, 
now  see  no  further  ties  that  bind  us  together. 
Good  day,  sir.     (Exit  Sr.  l.  c.) 

Junior. — The  idea  of  that  old  tombstone 
challenging  me.    It  would  certainly  have  bene* 
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flted  civilization  if  I  had  accepted;  but  I  have 
too  high  a  sense  of  honor  to  take  advantage  of 
his  desire  to  slay  me.  {Goes  to'  door  and 
knocks.)  My  heart  grows  faint  with  anticipa- 
tion. I  go  to  my  fate.  (Enters  door  r.,  3,  the 
widow's  room.  Enter  Miss  A.  Button 
r.  i.,  with  letter  in  hand.) 

Miss  B. — I  could  hardly  wait  till  I  got  here 
to  open  this  letter.  It  must  be  from  that 
handsome  young  man  that  stared  at  me  so  de- 
lightfully in  the  car  yesterday  morning. 
What  would  mamma  say  if  she  knew  T  was 
corresponding  with  somebody  I  "Well,  what 
could  she  say  ?  It  isn't  my  fault  if  young  men 
fail  madly  in  love  with  me;  and,  besides,  I 
am  not  corresponding  with  this  gentleman, 
he's  corresponding  with  me.  She  would  blame 
me,  just  because  she  couldn't  blame  him. 
How  curious  I  am  about  the  letter;  and  yet 
how  afraid  I  am  to  open  it. 

No.  3.    Solo. — Miss  Button. 

We  met, — I  mean  our  eyes, — not  we, 

He  gazed,  then  smiled  demurely ; 
I  was  reserved  as  I  could  be, 

The  boldness  was  his  surely. 
To  punish  him,  I  raised  my  eyes 

Wuh  stateliness  amazing; 
Imagine,  then,  my  great  surprise, 

To  find  he  still  was  gazing. 

If  mamma  but  knew,  she  would  lecture  and 
scold, 

To  find  me  at  such  an  employment ; 
But  ma  should  remember  I'm  not  very  old, 

And  youth  is  the  time  for  enjoyment. 
I  tried  to  look  away  in  vain  ; 

To  crush  his  brazen  boldness 
I  showed  an  air  of  high  disdain, 

And  then  of  haughty  coldness ; 
But  still  he  gazed,  and  still  I — well, 

My  heart  kept  wildly  tossing, 
Until  he  tapped  the  driver's  bell, 

And  left  me  at  the  crossing. 

If  mamma  but  knew,  etc. 

(She  tears  open  and  reads  letter.) 
(Spoken.)  "  My  Dear  Madame  " : — I  don't 
think  I  look  old  enough  to  be  called  madame — 
"  You  will  excuse  the  presumption  I  take  in 
despatching  you  these  few  straggling  senti- 
ments of  a  mind  overpowered  by  love." — I 
forgive  him  the  madame. — "  You  are  wise,  I 
judge  that  by  your  manner;  but  there  is  o»e 
thing  you  don't  know,  and  that  is,  who  your 
very  humble  and  devoted  admirer  is."  (She 
bows  to  an  imaginary  person.)  "  And  it  is 
the  purpose  of  this  brief,  but  heartfelt,  and,  I 
trust,  not  unwelcome  communication,  to  give 
you  data  on  this  point." — At  last  I  shall  know 
his  name!  oh!  happy  minute;  how  my  heart 
yearns  to  know  him. — "I  am  a  widower." 
(Drops  note,  completely  overcome  by  startling 
information.)  Who  would  have  imagined  it 
— that  handsome  young  man  a  widower — I 
can't  believe  it.  (Finally  recovers,  picks  up 
letter  in  one  hand,  envelope  in  other,  discover- 
ing the  address.)  "  Mrs.  Augusta  Button." 
Why,  that's  for  mamma.     What  will  she  say 


fur  opening  one  of  her  letters?  but  I  couldn't 
help  it ;  I  didn't  think  that  ma  ever  got  letters ; 
and,  anyhow,  "  Mrs."  is  exactly  like  "Miss," 
and  nobody  on  earth  could  tell  who  the  letter 
was  for.  But  I  must  fix  it  up  somehow. 
(Goes  to  table,  reseals  letter.)  There,  she 
won't  know  it  has  ever  been  opened.  I'll  take 
it  to  her  right  off.  But  I  must  first  get  my 
shopping-bag  and  parasol,  that  I  left  down- 
stairs, in  my  impatience  to  read  ma's  letter. 
(Exit  r.  I.     Enttr  Sr.  l.  c.) 

Senior. — She  has,  no  doubt,  got  my  letter, 
and  is  waiting  for  me  with  open  arms  of  wel- 
come. (Goes  towards  door;  Jr.  rushes  out 
hurriedly  and  collides  with  him.) 

Junior  (muttering .)  "  She  never  saw  such 
impudence.  I  was  impertinent ;  where  had  I 
got  my  breeding."  There  was  no  way  for  me 
to  explain.  I  saw  my  mistake  after  I  was 
fairly  in,  and  there  was  no  chance  of  backing 
fairly  out;  and  I  did  not  have  wit  enough  to 
make  a  good  excuse;  so  I  interviewed  her. 
What  a  sorry  mess  I  made  of  it!— oh!  oh! 
how  I  have  fallen  in  my  own  estimation. 

(Senior  has  been  following  Jr.,  and  making 
futile  attempts  at  being  heard.) 

Senior. — Young  man,  you  are  a  coward 
and  no  gentleman. 

Junior. — Old  fellow,  thank  you,  sir;  the 
same  to  you.  sir. 

Senior. — I  am  very  sorry  I  did  not  take  the 
satisfaction  that  I  demanded  a  short  while  ago. 

Junior. — And  I  am  sorry  I  did  not  give  it 
to  you. 

Senior. — Well,  it  is  not  too  late. 

Junior. — Will  you  take  a  sherry -with  me, 
before  we  engage  in  our  murderous  career? 

Senior. — As  I  am  challenger,  I  insist  that  I 
be  allowed  to  show  this  hospitality.  You  will 
drink  with  me. 

Junior. — You  infringe  upon  my  right,  sir. 
I  first  broached  the  subject,  and  you  must  have 
a  glass  with  me. 

Senior. — Do  you  take  me  for  a  gentleman, 
sir? 

Junior. — No,  sir! 

Senior. — Then  we  will  drink  at  once  at 
your  expense.. 

(Exeunt,  arm  in  arm,  l.  c.  Enter  Mrs. 
Button  from  room  r.,  3.) 

Mrs.  Button.— Oh!  I  was  so  flurried,  and 
withal,  annoyed,  vexed,  irritated,  and  disap- 
pointed. The  idea  of  a  young  reporter  daring 
to  interview  me  on  politics.  "  Was  woman 
suffrage  a  crime?  Did  the  fathers  of  our 
country  design  that  we  should  be  ruled  by  the. 
mothers  of  our  country  ?  What  effect  would 
naturalizing  Chinamen  have  upon  the  doubtful 
States?  "  I  came  so  near  forgetting  my  digni- 
ty, that  I  was  on  the  point  of  ordering  him  out. 
But  I  controlled  myself  so  remarkably,  that  he 
went  of  his  own  accord,  without  stopping  to 
argue  the  questions,  propounded.  You  know 
I  was  expecting  John  Bean,  —  I  had  the  mosi 
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charming  letter  from  him.  {Holding  letter  in 
hand.)  Who  John  Beau  is,  I  don't  know ; 
but,  judging  by  this  letter,  he  is  an  elegant 
'individual,  and  that  is  enough.  Says  he  met 
me  on  the  car,  and  was  much  struck  with  my 
youthful  beauty.  John,  you  appreciate  a 
pretty  woman.  The  late  Button's  name  was 
John.  Somehow  I  always  had  luck  with 
Johns,  and  I  never  hear  that  uncommonly 
beautiful  name  mentioned,  that  I  do  not  expe- 
rience a  strange  fluttering  sensation  right  here. 
{Touching  her  heart,  and  heaving  a.  sigh.) 
Will  I  ever  see  his  like  again?  I  think  I  shall. 
Will  I  ever  own  his  like  again?  I  shall  try. 
I  don't  remember  his  assisting  me  to  the  cross- 
ing, but  in  the  frenzy  of  his  devotion,  he 
perhaps  thinks  he  did.  Mrs.  Button,  you 
always  had  a  lurking  suspicion  that  widows 
were  very  attractive  to  young  men ;  but  you 
were  too  modest  to  voice  your  sentiments 
before. 

No  -i.    Solo — Mks.  Button. 

A  widow  is  given  to  weeds  and  to  sorrow, 
When  first  her  dear  husband  sees  fit  to  de- 
part, 
And  from  her  near  friends  consolation  must 
borrow, 
To  lighten  the  burden  that  weighs  on  her 
heart. 
But  no  one  expects  that  this  deep  recollection 
Will  last  quite  as  long  as  the  fortune  he  left; 
And  so,  by  degrees,  a  new  flame  of  affection 
Springs  up  in  the  heart  that  was  lately  bereft. 

Oh !   widows  are  shy 

As  young  doves ; 
But  widows  are  sly 

In  their  loves. 
I  cannot  refrain 
Prom  singing  this  strain, 
And  repeating  it  over  again, 
That  widows  are  shy 

As  young  doves; 
But  widows  are  sly 

In  their  loves. 
No  matter  how  long 
I  might  sing  you  this  song, 
The  conclusion  could  never  be  wrong. 

At  first  she  is  grieved  by  the  sad  separation, 

And  thinks  she  will  scarcely  survive  the  deep 
blow; 
She  honors  his  memory  by  sweet  reparation, 

And  prays  that  the  future  may  spare  her  such 
woe. 
But  scarcely  another  has  beamed  on  her  kindly, 

forgetting  that  he  soon  or  late  may  depart, 
She  tumbles  again  into  love  rather  blindly, 

Resolved  very  strongly  to  humor  her  heart. 

Oh!  widows  are  shy.  etc. 

{Enter  Miss  Button,  r.  i.) 

Miss  Button. — O  mamma,  here  is  a  letter 
lor  you.  When  the  postman  brought  it,  I 
thought  it  was  for  me,  and— I  read  it— I  mean 
the  address,  and  saw  it  was  for — you. 

Mrs.  Button  {taking  letter.)  This  must  be 
from  Uncle  Joe. 

Miss  Button  {aside.)  Yes ;  an  uncle  that  I 
never  heaid  of  before.  I  must  watch  mam- 
ma; if  I  don't  I   am   afraid  I  will  lose  her. 


(  Aloud.)     What  does  Uncle  Joe  say,  mamma? 

Mrs.  Button  {showing  evident  signs  of  con- 
sternation.) He  is  glad  he  is  well.  Business 
is  dull.  His  wife  died  last  week,— nothing  of 
consequence,  Gussie, — it  would  not  interest 
you.  {Glances  clandestinely  at  other  letter, 
sees  the  address,  hurriedly  conceals  it :  aside.) 
John  Bean  you  perplex  me.  (Miss  Button 
has  shown  signs  of  suppressed  hilarity.)  You 
appear  to  be  amused  at  something,  my  dear. 

Miss  Button. — Well,  it  was  awful  funny. 

Mks.  Button. — What? 

Miss  Button. — That  we  did  not  hear  from 
Uncle  Joe  before.    Do  I  know  him,  mamma? 

Mrs.  Button. — Child,  don't  be  foolish;  of 
course  you  never  knew  him;  be  died  before 
yon  were  born. 

Miss  Button  {with  assumed  naivete.)  And 
left  a  letter  for  you? 

Mrs.  Button. — Gussie,  you  cannot  under- 
stand these  things. 

Miss  Button. — Relationships  always  did 
puzzle  me.  How  do  people  come  to  be  related, 
mamma? 

Mrs.  Button. — In  various  mauners,  child; 
the  usual  way  is  by  marriage. 

No  5. — Duet. 
Mrs.  Button. — 

If  I  had  ne'er  become  a  wife, 

That  is,  not  met  your  father, 
I  would  have  led  a  single  life, 
And  saved  a  deal  of  bother. 

Miss  Button. — 

And  I  would  be  Miss  A.  or  C, 

Or  some  oue  else'  relation : 
'Tis  strange  to  me  such  things  should  be, 
By  changing  of  one's  station. 

Duet. 
Let's  dance  for  joy,  we're  satisfied 

To  be  so  near  related, 
And  bless  the  fortune  of  a  bride 

Whose  luck's  to  be  well-mated. 

Miss  Button. — 

'Twould  be  so  very  odd  and  strange 

To  have  a  different  mother : 
I'm  sure  I  do  not  wish  to  change  — 

I  could  not  love  another. 

Mrs.  Button. — 

And  I  am  loth  to  take  a  share 

In  any  transformation ; 
For  you  alone  I  have  a  care : 

You  are  my  consolation. 

Duet. 
Let's  dance,  etc. 

Mrs.  Button.  -Nearly  dinner-time;  child, 
tell  Lucy  to  tell  Peter  to  let  Ike  bring  the  sur- 
rey to  the  front  door  at  three.  Nothing  like 
using  all  your  servants.  We  have  a  call  to 
make  on  Mrs.  Hairpin  this  afternoon.  {Exit 
Miss  B.,  r.  c,  calling  "  Lucy.")  {Comparing 
letters.)  John  Bean  is  not  John  Bean ;  then 
I'd  like  to  know  who  he  is,  if  he  ain't  himself. 
Why,  bless  me!    this   letter's  for   Angusta 
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She  couldn't  object  to  her  mother's  reading 
the  note, — all  prudent  mothers  open  their 
daughters'  letters.  Some  young  man  is  evi- 
dentlj-  in  love  with  my  daughter:  if  he  proves 
to  be  anything  like  the  departed  Button,  he 
will  prove  a  worthy  husband;  and  there  is 
only  one  way  to  find  out,  and  that  is,  to  let 
her  marry  him.  Well,  let  things  take  their 
course:  meanwhile,  we  must  take  dinner.  I 
shall  prepare  at  once.  {Exit  into  room  it.,  3.) 
Enter  John  Bean,  Sr,,  l.  c,  'whistling.) 
Senior. — Mercy!  but  it  was  difficult  shak- 
ing him.  He  seemed  to  have  taken  quite  a 
fancy  to  me.  Strong  enemies  make  strong 
friends— and  so  do  strong  drinks.  (Smacking 
lips.)  1  was  very  politic :  told  him  I  had  an 
engagement  at  the  Metropolitan,  at  one — had 
to  meet  a  friend  on  strictly  private  and  indi- 
vidual business;  but  I  didn't  have  any  ap- 
pointment,— that  reminds  me, — I  never  could 
get  an  appointment,  or  secure  an  office.  "When 
I  ran  for  Executive  Door-keeper,  everybody 
said  I  made  a  good  race ;  but  yet  I  wasn't  re- 
warded with  the  position. 

No.  6.    Solo. — John  Bean,  Sr. 

I  was  a  man  of  influe/ice, 

Ambition,  power,  and  brain, 
Position  of  some  consequence 

I  hankered  to  attain  ; 
I  placed  my  name  in  "  statu  quo," 

Before  the  committee: 
I  was  the  only  one,  and  so 
They  nominated  me. 
I  spoke  all  night,  and  I  spoke  all  day, 
In  a  very  senatorial,  pleasing  way ; 
I  packed  my  grip  with  campaign  lies, 
But  somehow  or  'nother  I  didn't  win  the  prize, 
And  that's  what  I  can't  explain. 

However  much  I  really  knew, 

I  soon  found  out  much  more ; 
And  every  minute  wiser  grew, — 

Far  wiser  than  before. 
I  found  I  was  unfit  to  live, 

Unfitter  still  to  run ; 
My  fortune  all  I  said  I'd  give 
If  I  had  ne'er  begun. 
Yet  I  smiled  on  every  man  I  met, 
Accepted  invitation  to  a  large  banquet, 
I  learned  all  about  my  family  ties, 
But  somehow  or  'nother  I  didn't  win  the  prize. 
And  that's  what  I  can't  explain. 

Now,  politics  I  always  shun, 

As  I  have  had  my  share ; 
Elections,  as  they  now  are  run, 

Are  never  very  fair: 
You  stuff  the  judge  with  promises, 

The  clerks  with  empty  air, 
The  box — with  ballots  more  or  less — 
There's  stuffing  everywhere. 
When  the  votes  are  counted  in  the  usual  way, 
And  you  find  that  your  party  hasn't  won  the 

day, 
It's  easy  enough  to  cry  out  "  Fraud." 
And  swear  that  the  voters  were  all  over-awed, 
But  how?     Why  you  can't  explain. 

(Spoken).— It  I  am  not  successful  this  time, 
it  will,  indeed,  be  something  that  I  can't  ex- 
plain. (Knocks  at  door,  r.,  2.)  I  come,  im- 
patient Cupid,  1  come.  (Exit  into  room  r.,  2, 
voung  lady's  room.} 


(Enter  Jr.,  l.  c.) 

Junior.— Thought  I  wanted  him  to  take 
dinner  with  me:  only  a  clever  dodge  to  get 
rid  of  him.  I  walked  off  in  the  direction  of 
the  Ashland,  and  then  thoughtfully  retraced 
my  steps  hither.  I  am  sure  this  is  the  house, 
and  this  the  number  of  her  parlor;  for  I  gave 
the  bell-boy  an  additional  five  for  telling  me 
again.  This  is  not  the  first  time  I  have  en- 
deavored to  marry  myself  off.  If  I  had  been 
married  as  often  as  I  have  tried  to  get  mar- 
ried, I  would  now  be  a  bigamist  of  the  most 
pronounced  type.  But,  thanks  to  my  disap- 
pointments in  love,  I  still  remain  a  law-abid- 
ing citizen  of  the  Republic,  and  a  bachelor. 
With  reasonable  success,  I  may  soon  become  a 
benedict. 

No.  7.    Solo.— John  Bean,  Jr. 
I  am  attractive,  in  a  sense, 

And  young  enough  to  marry ; 
And  one  would  think,  in  consequence, 

I  surely  ought  not  tarry. 
But  there's  a  reason  very  plain, 

If  you  will  rightly  a  iew  it, 
Why  la  bachelor  remain, 

And  stick  so  closely  to  it. 

To  many  a  maid  I've  paid  address, 

In  style  that's  captivating; 
To  many  a  maid  I  must  confess 

Whose  ways  were  vacillating; 
And  matrimony,  I  may  say, 

Each  time  I  meditated, 
But  it  always  went  the  other  way 

From  what  I  contemplated. 

(Spoken).— O  love!  thou  cruel,  cruel  bo.{ 
be  propitious,  and  I  shall  risk  it  again.  Guess 
I  accidentally  interviewed  her  chaperone  last 
time.  Hope  for  better  luck  now.  (Is  about 
to  knock.  Enter  from  room  r.,  2,  Sr.  ;  mutw 
al  surprise.) 

Junior. — You  didn't  meet  your  friend? 

Senior. — You  didn't  go  to  the  Ashland? 

Junior. — Does  that  concern  you,  sir? 

Senior. — It  does  not,  sir. 

Junior. — Then  is  there  any  reason  for  you 
interfering  in  my  affairs,  sir? 

Senior. — Why  should  you  desire  to  meddle 
with  my  private  business,  sir? 

Junior. — Because  it  is  thrust  upon  me,  sir. 

Senior  (Aside). — I  can  stand  this  no  longer. 
(Aloud).  I  now  feel  it  a  part  of  my  duty  to 
myself,  my  nation,  and  mankind  in  general, 
to  let  you  know  who  I  am,  sir.     (Hands  card.) 

Junior. — And  I  have  no  reason  for  conceal- 
ing my  identity  from  you,  sir.     (Hands  card.) 

(They  read  simultaneously.) 

Senior. — "John  Bean,  Jr." 

Junior. — "John  Bean,  Sr."  Are  you  my 
mother's  husband? 

Senior. — Are  you  my  wife's  son  ? 

Junior.— I  am. 

Senior. — And  so  am  I.  ( They  embrace.) 
But  John,  my  boy,  what  in  the  world  ha* 
brought  you  to  the  city  ? 

Junior. — Country  life  did  not  agree  with 
me,  papa. 
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Senior.— But  what  did  you  do  with  the 
firm  I  gave  you? 

Junior  {Embarrassed) .  —  Why  —  I  —  you 
"know — that  is — you  understand. 

Senior. — Perfectly:  I  am  of  your  opinion 
precisely, — very  plain  and  outspoken,  my  hoy. 

Junior. — Well,  papa,  1  will  tell  you:  you 
have  always  been  a  kind,  dutiful  parent  to 
your  wayward  son ;  you  have  denied  him 
every  whim,  magnified  his  follies,  until  they 
became  positively  enchanting  to  him:  in  fact, 
done  all  that  a  parent  could  do  and  still  be  a 
parent,  and  I  have  been  ungrateful,  wretched- 
ly ungrateful.  The  farm  {showing  signs  of 
being  deeply  affected. ) 

Senior — Well,  out  with  it,  my  boy;  be 
brave. 

Junior. — 1 1  ft  it — in  the  country. 

Senior  {caressing). — I  forgive  you,  lad. 
But  come,  now  that  you  have  started  on  your 
mad  career  of  telling  the  truth,  tell  the  whole 
truth.    In  whose  care  did  you  leave  it? 

Junior. — Papa,  1  dread  to  meet  jour  gaze. 
(Much  moved.)     I  left  the  farm — by  itself. 

Senior. — Well,  never  mind;  the  taxes  will 
eat  it  up,  if  the  grasshoppers  don't.  You 
were  born  in  the  city:  there  is  no  particular 
season  why  you  should  not  live  in  it,  and  you 
rhall  henceforth.  You  are  boarding  here,  no 
doubt,  and  are  probably  acquainted  with  the 
folks  that  occupy  these  flats. 

Junior. — I  might  say  1  have  a  casual  ac- 
quaintance with  a  certain  lady, — Button  is  her 
name. 

Senior. — Ah !  my  son,  come  not  between 
me  and  my  grey-haired  affection.  (  Takes  off 
his  hat,  showing  a  remarkably  bald  head.) 
Sly  Cupid  has  been  quivering  within  this  fond 
breast,  beneath  this  genteel  waistcoat  four 
and  twenty  hours. 

Junior. — Father,  let  him  quiver:  you  would 
certainly  not  many  such  a  fair,  young  creat- 
ure. 

Senior. — Ordinarily  1  wouldn't ;  but  in  this 
case  I  would — if  I  could. 

Junior. — Then  what  am  I  to  do? 

Senior. — You?  Well  it  strikes  me  you 
might  marry  her  daughter. 

Junior. — Her  daughter? 

Senior. — Yes,  that  is  what  I  said — her 
daughter;  I  am  sure  she  has  one,  for  T  met  the 
young  lady  not  a  half  hour  ago. 

Junior. — Why  she's  not  over  nineteen. 

Senior. — She  is  youthful  looking,  but,  sure- 
/y,  over  thirty-five. 

Junior. — Father,  you  are  not  the  Lothario 
that  you  look.  I  should  think,  with  all  your 
experience  of  years,  you  could  form  some 
conclusion  about  women's  ages. 

Senior. — And  do  I  not?  I  will  give  odds 
on  her  being  thirty-five. 

Junior.— And  I  on  her  being  less  than 
twenty 


Senior. — Then  there*  s  odds  against  odds. 
{Aside.)  I  am  shrewd  at  making  bets. 
{Aloud.)    But  who  shall  decide? 

Junior. — The  lady  herself. 

Senior.— All  right ;  it's  a  go. 

Junior. — But  will  you  interview  her? 

Senior. — Well,  no  particular  objection,  only 
you  are  acquainted. 

Junior. — She  is  a  stranger  to  me,  and  much 
as  I  love  her,  I  would  prefer  taking  no  mora 
risks  on  her  account. 

Senior.— Then  the  bet's  off. 

Junior.— Agreed— but  no— there's  the  lady 
herself. 

{Enter  Miss  B.,  r.  c,  not  perceiving  gen- 
tlemen.) 

Senior.— No !  that's  her  daughter. 

Junior. — I  insist  it  is  the  very  lady  in  ques- 
tion. 

Senior.— And  I  insist  it  is  not,  unless  a  per- 
son can  be  her  mother  aud  her  daughter  at 
one  and  the  same  individual  moment. 

Junior. — The  bet  is  fairly  mine. 

Senior. — You  are  mistaken ;  I  win  justly. 

Junior.— Let  us  ask  the  lady  herself,  if  she 
is  herself  or  her  daughter. 

Senior.— The  easiest  way  to  settle  it.  (Jr. 
starts  forward,  Sr.  motions  him  back,  and 
approaches.)  Begging  any  amount  of  par- 
dons,—are  you  yourself,  or  who  are  you? 

Miss  Button  {aside,  going  l.  d.)  There's 
ftiat  horrid  old  man  again.  {Aloud.)  Does 
that  concern  you  ? 

Senior.— Well,  yes,  in  a  certain  manner  I 
might  say  it  does;  and  then  again  I  might  6ay 
it  does  not. 

Miss  Button.— Then  the  latter  is  the  be6t 
view  for  you  to  take  of  it. 

Senior  {aside.)— Again  I  am  the  butt  of 
her  ridicule. 

Junior  {approaching.) — /air  damsel  and 
radiant  maiden. 

Miss  Button  {aside.)  That  adorable  young 
man. 

Junior.— It  concerns  me  intimately  whether 
you  are  yourself  or  your  mother.  Wilt  thou 
tell? 

Miss  Button. — I  hesitate  no  longer  to  say 
that  I  am. 

Senior  and  Junior. — Who? 

Miss  Button. — My  mother's  daughter. 

Junior. — And  you  received  my  note? 

Miss  Button. — You  are  John  Bean  ? 

(Jr,  and  Sr.  rushing  forward  and  bowing.') 

Miss  Button. — Jr?  I  did  not.  (Sr.  walks 
disconsolately  away.) 

Junior, — And  will  you  consent? 

Miss  Button. — I  will.  But  who  is  that  hor« 
rid  old— 

Junior.  —  Let  me  present  you  to  papa. 
Papa,  this  is  Miss  Augusta  Button. 

Senior. — I  am  duinbfoundedly  happy  to 
meet  too. 
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IX 


BEANS  AND  BUTTONS. 


(JSnterMRS.  B.  R.,3.     Sr.  rushes  forward.) 

Junior. — Who  is  that  old  lady  ?  I've  had 
an  awful  time. 

Miss  Button. — Why,  don't  you  know  mam- 
ma ? 

Junior. — Well,  I  think  I  ought  to;  but  we 
have  never  been  introduced. 

Miss  Button. —  Mamma,  Mr.  John  Bean, 
Jr.,  and  his  papa,  Mr.  John  Bean,  Sr. 

Senior.—  My  charming  madame,  I  charac- 
teristically declare  myself  "  Yours  Forever." 
You  received  my  note  ? 

Mrs.  Button — Indeed  I  did;  I  received 
two  from  you. 

Senior.—  But  I  only  wrote  one. 

Mrs.  Button. — Well,  I  mean  I  received 
my  own  and  my  daughter's. 

Junior. — And  you  consider  our  plans  feas- 
ible? 

Mrs.  Button. —  Perfectly ;  but  allow  me  to 
postpone  my  consent  for  a  little  while.  Din- 
ner must  be  ready  by  this  time,  and,  by  a 
lucky  accident,  there  are  four  places  set  to- 
day. 

Senior. —  And,  by  lucky  accident,  neither 
of  us  has  yet  had  dinner,  though  we  both  had 
engagements  to  dine.  (Looks  at  Jr.  signifi- 
cantly.) 

Junior. —  Under  these  remarkable  circum- 
stances I  think  we  ought  to  accept. 

Senior. — And  we  most  certainly  will. 

Miss  Button. —  O  mamma!  at  last  we  will 
have  the  beans  for  dinner.  (Starts  off  with 
Jr.) 

Senior. —  Before  encountering  the  lunch,  I 
desire  to  call  your  attention  to  one  really 
wonderful  feature  of  this  meeting,  namely: 
that  we  are  furnishing  to  the  world  an  unpre- 
cedented example  of  economic  relationship. 
By  this  alliance  I  gain  a  wife  and  a  daughter. 


you  (to  Mrs.  B.)  a  husband,  and  a  fine,  large 
boy,  while  your  daughter,  tender  flower!  is 
provided  with  a  husband  and  a  papa,  and  my 
son  furnished  with  a  mamma  and  a  wife. 
The  young  folks  suddenly  cease  to  be  orphans, 
and  we  all,  by  one  fell  swoop,  so  to  express 
it,  jump  from  the  state  of  single  blessedness 
into  that  of  married  cussedness.  May  good 
luck  attend  these  couple  of  matches.  (Sr. 
(jives  an  extempore  blessing,  while  the  happy 
couples  group  themselves  into  an  artistic  ar- 
rangement.) 

No.  8. —  Quartette. 
Senior. — 

I  oft  had  felt  the  need  of  one, 

Since  Mrs.  B.  departed, 
I  was  so  consciously  alone, 
And  often  quite  down-hearted. 

Mrs.  Button. — 

And  I  may  say  the  self-same  thing, 

I  think  that  you'd  believe  it; 
I've  noted  oft  a  heart-felt  sting, 

And  nothing  would  relieve  it. 

All. — 

Oh!  happy  time;  oh!  blissful  hour 
That  Cupid  stole  our  hearts  away, 

The  playful  boy  asserts  his  power, 
And  we  are  victims  of  his  play. 

Junior  — 

My  parent's  bold  and  dashing  way 

I  naturally  inherit; 
And  since  he  had  resolved  to  stay, 

I  also  thought  I'd  dare  it. 

Miss  Button. — 

The  sequel  is  a  happy  one, 

To  all  concerned  about  it, 
And  mind!  it's  only  just  begun  — 

Can  any  one  well  doubt  it  ? 

Ale, — 

Oh!  happy  time,  etc, 


Curtain. 
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End  of  Opera. 


COMIC      OPERAS,      OPERETTAS 

AND   SKETCHES    FOR   VOCAL   QUARTETS 

Written   Specially   for   Amateurs   by    ARTHUR   A.    PENN 

EACH  OF  THESE  FIVE  OPERETTAS  IS  A  FULL  EVENINGS  ENTERTAINMENT 


THE  CHINA  SHOP— An  original  Chinese  operetta. 
Two  acts.  7  males,  5  females,  and  chorus.  Sheer 
joy  and  sunshine  from  start  to  finish,  full  of 
whimsical  humor  and  quaint  lines.  The  music  is 
.1  fountain  of  melody,  now  sprightly,  now  grace- 
ful, always  fascinating  and  colorful.  Easy  to 
stage.  Scenes  laid  in  a  Chinese  town,  and  all 
the  characters  Chinese  except  an  American  "re- 
former." 20  musical  numbers,  every  one  a  mu- 
sical  gem   in  a   sparkling   setting. 

CAPTAIN  CROSSBONES;  OR.  THE  PIRATE'S 
BRIDE — Original  comic  opera  in  two  acts.  8 
males,  5  females,  and  chorus.  Humorous,  de- 
lightful and  replete  with  surprises.  Snappy  dia- 
logue and  excellent  plot.  The  story  deals  with  a 
band  of  extremely  modern  piratec,  all  Americans, 
and  their  extraordinary  adventures  in  the  Isle  of 
Pines  while  attempting  the  "rescue"  of  n  lovely 
heroine  and  tne  squeicning  ot  her  hre-eating 
father.  Splendid  denouement.  22  melodious,  re- 
freshing and  strikingly  original  musical  numbers 
— solos,  duets,   trios,   quartets   and   choruses. 

YOKOHAMA  MAID—  Japanese  operetta  in  two  acts. 
6  males,  S  females,  and  chorus.  The  most  popu- 
lar Japanese  comic  opera  and  the  most  performed 
next  to  "The  Mikado."  18  splendidly  effective 
and  melodious  musical  numbers.  Like  all  of  the 
Perm  series  of  operas,  amateurs  who  want  a  real 
■ovelty  that  is  not  childish  in  construction  and 
dialog,   nor   "thin"  in  its   i.usic,  will  find   "Yoko- 


hama Maid"  one  of  the  finest  mediums  possible 
from  every  point  of  view  that  has  ever  been  of- 
fered exclusively  to  amateur  organizations.  It 
has  proved  itself  everywhere  an  instant  and  em- 
phatic success,  with  almost  invariable  demands 
for  a  repetition.  Replete  with  humor  and  musi- 
cal hits. 

THE  LASS  OF  LIMERICK  TOWN  —  In  two  acts. 
9  males,  S  females,  and  chorus.  Probably  the 
most  popular  Irish  opera  written,  romantic,  pic- 
turesque and  with  plenty  of  engaging  characters. 
Easily  staged,  costumes  inexpensive — every  day 
and  evening  dress.  The  story  is  of  absorbing 
interest,  with  the  most  surprising  and  ingenious 
climax.  The  music  is  charming  and  brilliant,  and 
essentially  melodious.  No  operetta  is  in  more 
continual   and   general   demand. 

MAM'ZELLE  TAPS;  OR,  THE  SILVER  BUGLER— 
A  light  opera  in  a  prol.gue  and  2  acts.  7  mares, 
5  females,  and  chorus.  A  romantic  story  with  a 
military  flavor,  founded  on  the  experiences  of  an 
American  doughboy  in  France.  No  battle  scenes 
and  not  a  shot  fired,  the  actio-i  taking  place  "be- 
hind the  lines."  A  fascinating  love  ttary.  tinc- 
tured with  humorous  touches,  runs  counter  to 
the  events  that  bring  about  the  undoing  of  the 
love-seeking  spy.  Breezy  lines  and  strong  situa- 
tions. There  are  23  musical  numbers  in  a  score 
of  unusual   originality   and   beauty. 


PRICES  OF  THE  PENN  OPERETTAS 

Vocal  Score  and  Libretto    (complete) _ _ _.. each      $1.50 

Stage   Director's  Guide   - - each      $  1 .00 

Orchestrations   (ten  parts)   for  rental,  per  month $10.00 

Extra  and   additional   parts,   S 1  -00   each,   per   month. 

FREE — Descriptive  booklet  giving  all  details,  cast,  musical  numbers  and  a  complete 
synopsis  of  the  above.      Send  for  it  today.      A  valuable  guide  for  amusement  directors. 


THE  LADIES  AID— For  female  characters  only.  A 
musical  satire  in  one  act.  No  scenery  required. 
Thirteen  speaking  and  singing  characters  and  a 
chorus  of  as  few  or  many  as  you  please.  Intensely 
funny  with  music  worthy  of  Mr.  Penn  at  his 
best.  Easy  to  learn  and  all  the  characters  so 
different  that  the  performers  will  say  it's  a  shame 
when  the  rehearsals  are  over.  $1.00.  Orchestra 
parts  for   rental. 

RICHMAN.  POORMAN,  BEGQARMAN,  THIEF  — 
Humorous  musical  sketch  for  male  quartet.  Filled 
with  delightful  satire  that  will  keep  an  audience 
laughing  throughout.  The  four  characters  repre- 
sent a  doctor,  a  lawyer,  a  policeman  and  a  Boss 
politician.  The  music  is  so  arranged  that  it  may 
be  sung  throughout  in  solo  and  unison  form,  as 
we'-'  as  in  regular  harmonized  quartet  form.  Price, 
75c 

THE  TRUTH  POTION — A  unique  and  entirely  orig- 
inal musical  sketch  for  ladies'  quartet.  One  of 
the  principal  characters  is  that  of  the  mysterious 
old  woman  bearing  the  Truth  Potion,  which  she 
urges  those  around  her  to  drink.  She  tells  them 
it  is  Truth,  taken  from  the  bottom  of  the  well. 
In  "The  Truth  Potion,"  there  is  more  of  real 
interest  than  is  often  found  in  longer  and  more 
elaborate  dramas.     Price,   7Sc. ^ 


STRIKING  MATCHES— Musical  sketch  for  Mixed 
Quartette  (soprano,  alto,  tenor  and  baritone  or 
bass).  Highly  original,  humorous  and  laughable, 
with  charmingly  effective  and  melodious  music. 
Tells  the  story  of  two  weddings  and  the  surprises 
revealed  immediately  thereafter.  The  concerted 
numbers  are  unusually  fine.  Easily  learned.  Ap- 
propriate for  any  pr.  gramme.     Price,  75c. 

BACHELORS  AND  BENEDICTS— A  laughable  mu- 
sical sketch  for  male  cjuartet,  octet  or  glee  dub. 
The  songs  are  convivially  humorous  and  catchy, 
and  breathe  of  jolly  good  fellowship.  They  add 
snap  and  merriment  to  the  entertainment,  while 
the  play  on  words  is  excellent.     Price,  75c. 

WHEN  THE  LIGHTS  ARE  LOW-Musical  sketch  for 
mixed  quartet  and  one  baritone.  The  predomin- 
ating theme  in  this  sketch  is  love,  which  is  clev- 
erly carried  through  song,  verse  and  prose.  The 
subject  is  presented  in  a  mock  sentimental  man- 
ner, so  as  to  be  almost  ludicrous,  and  never  fails 
to  produce  laughter  and  applause  from  an  audi- 
ence.    Price,  75c. 

THE  BARGAIN  HUNTERS— Lively  one-act  musical 
satire.  4  males.  5  females — chorus  ad  libitum. 
The  theme  of  this  jbright  little  operetta  is  the 
bargain-hunting  craze,  and  the  scene  is  laid  in 
the  waiting  room  of  a  large  department  store. 
Bright  and  witty  dialog,  and  the  musical  setting 
is  pretty  and  melodious,  but  not  difficult  to  sing. 
Price.  75c.     Orchestra  parts  for  rental. 


Do  You  Intend  to  Put  On  COMIC  OPERA  with  Amateurs? 

It  will  pay  you  to  consult  us.     Representatives  of  Societies,  Lodges,  Clubs  or  Charitable  Organizations  will 
receive  every   attention   and   advice   giatis.   by   correspondence  with   us.      We   will   ma'-.e   you   valuable   sug- 

Jtestions,  and  if  we  close  contracts,  we  will  guarantee  to  do  our  part  toward  securing  a  successful  per- 
ormance.  Full  paraphernalia  for  Comic  Opera  can  be  arranged  for.  including  Costumes,  Scenery,  Prop- 
erties, etc.  We  can  rent  you  almost  any  musical  production  written,  from  the  ."Wagner  Cyclus"  to 
"Pinafore."  Hundreds  of  comic  and  light  operas,  such  as  Robin  Hood,  Serenade,  Eileen,  The  Princess  Pat, 
The  Only  Girl,  Her  Regiment.  Goine  Up,  The  Royal  \agabond.  The  Queen  of  the  Movies.  Go.  1  Night 
Paul,  Babes  in  Toyland,  Red  Mill,  Mile.  Modiste,  are  on  our  lists  with  full  or  condensed  orchestrations, 
solo  and  chorus  parts,  prompt-books,  stage  manager's  guides  and  dialogue  parts.  Send  for  Catalog  and; 
Prices. 
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Operettas  and  Musical  Sketches 


BEANS  AND  BUTTONS  — Br  William  H.  Leperc 
and  Alfred  G.  Robyn.  Comic  operetta  in  one  act. 
2  males,  2  females  (soprano,  alto,  tenor  and 
bass).  Eight  musical  numbers,  with  overture. 
Time,  about  one  hour.  This  is  one  of  the  fun- 
niest  as  well  as  one  of  the  easiest  pieces  to  pro- 
duce ever  written.  One  interior  setting.  Every 
incident  brings  forth  a  laugh,  and  they  crowd 
fast  upon  one  another.  The  expense  of  produc- 
tion is  practically  nil.  Mr.  Robyn,  who  wrote  the 
music  of  "The  Yankee  Consul"  and  other  suc- 
cessful musical  comedies,  has  furnished  some  very 
tuneful  numbers  indeed  for  "Beans  and  Buttons, 
and  all  of  them  ane  easy  to .  sing  and  readily 
learned.  The  plot  concerns  the  ludicrous  mis* 
takes  of  a  widower  and  his  son  who  are  enrap- 
tured with  a  widow  and  her  daughter.  Price, 
f  1.00,  including  libretto  and  complete  score. 

POSTER  FOLK;  OR,  THE  MAGIC  PEANUT— 
A  music  play  for  children.  One  act;  two  hours. 
Book  and  lyrics  by  Sigmund  B.  Alexander. 
Music  by  Alice  L.  Wolf.  Most  of  the  character* 
of  this  unique  operetta  represent  familiar  figures 
used  in  advertising  posters,  who  have  suddenly 
been  brought  to  life  by  the  wish  of  one  of  the 
principals  (girl),  as  she  devours  a  kernel  of  the 
Magic  Peanut.  The  antics  and  mischief  they  do, 
hold  the  audience  spellbound  with  delight.  The 
music  is  very  catchy  and  easy  to  remember. 
Price,  75c. 

THE  ROSE  OF  CASTILE— Romantic  operetta  in  one 
act.  For  two  males  and  two  females  (soprano, 
tenor,  contralto  and  bass).  No  chorus.  By  Jean 
Lenox  and  Harry  O.  Sutton.     Price,  f  1.00. 

ACROSS  THE  CONTINENT  IN  THE  STATIONARY 
EXPRESS — A  musical  one-act  oddity.  By  Charles 
Noel  Douglas  and  Karl  L.  Hoschna.  One  of  the 
funniest,  most  enjoyable  and  easiest  to  arrange 
entertainments  ever  written.  Suitable  for  any 
and  all  occasions.  There  are  parts  for  eight 
males  and  three  females,  with  a  "Chorus"  or 
"Crowd"  ad  lib.,  consisting  of  passengers,  rob- 
bers, porters,  Indians,  etc.  The  whole  idea  of 
this  amusing  home  or  stage  entertainment  is  that 
a  party  of  mixed  characters  are  crossing  the 
Continent  in  a  Pullman  car,  and  meet  with  vari- 
ous ludicrous  adventures  by  the  way.  The  dialog 
is  witty  and  snappy  throughout,  there  is  abun- 
dance of  "business,"  and  the  music  easy  and 
tuneful.  Can  be  given  successfully  either  with  or 
without  stage  settings.  In  a  drawing-room,  for 
example,  it  can  be  splendidly  done  by  arranging 
•  double  row  of  chairs  to  represent  the  seats  in  a 
Pullman  Parlor  Car.  Full  directions,  including 
diagram  of  "Pullman  Car."  words  and  music 
complete  in  every  detail.     Price,  $1.00. 

UPROAR  GRAND — A  burlesque  grand  opera  sketch. 
Lyrics  by  Charles  Noel  Douglas.  Music  by 
Theo.  H.  Northrup.  As  the  title  implies,  this  is 
a  burlesque  on  grand  opera,  easy  to  produce, 
with  or  without  costumes.  There  are  but  three 
characters  (soprano,  tenor  and  baritone),  without 
chorus.  A  minute  description  of  the  action,  etc., 
is  printed  in  the  score.  The  better  the  voices 
required,  the  better  will  the  effect  be.  No  audi- 
ence can  sit  through  this  delightful  and  musical 
piece  of  nonsense  without  splitting  its  sides  with 
laughter  and  at  the  same  time  revelling  in  the  ex- 
cellent quality  of  the  singing.    Price,  75c 

THE  SPIRIT  OF  CHRISTMAS—  New  musical  play 
in  one  scene.  Book  and  lyrics  by  Jessica  Moore. 
Music  by  Geo.  L.  Spaulding  (Writers  of  "A  Joke 
on  the  Toytnaker,"  etc.)  Especially  good  for 
school  or  church  presentation.  Easily  staged. 
Attractive  music.  Synopsis:  It  is  Christmas  Eve 
and  children  are  joyfully  looking  forward  to  the 
coming  morrow  with  its  pleasures  when,  to  their 
unbounded  delight,  Santa  Claus  enters,  followed 
by  other  allegorical  and  mythical  personages,  who, 
each  in  turn,  graphically  tell  in  verse  and  song, 
of  what  educational  value  and  benefit  they  are 
or  have  been  to  the  world  and  mankind.  Price, 
SOc. 


BETSY  ROSSs  OR,  THE  ORIGIN  OF  OUR  FLAG— 
An  historical  operetta  in  two  scenes.  Text  by 
Jessica  Moore;  music  by  Geo.  L.  Spaulding.  May 
be  successfully  given  on  any  and  all  occasions 
where  children  are  to  take  part  in  the  entertain- 
ment. In  the  first  scene  the  committee  appointed 
by  Congress  visit  Betsy  Ross,  and  ask  her  to 
make  and  submit  to  them  a  flag,  which  she  en- 
thusiastically consents  to  do.  Each  incident  has 
been  carried  out  as  historically  correct  as  possible, 
even  to  the  costumes  and  staging.  The  second 
scene  is  purely  imaginative  and  is  devoted  mostly 
to  the  marching  of  the  Continental  Soldiers  and 
Sailors,  terminating  by  Mrs.  Ross  presenting  a 
human  flag  to  the  committee.  Just  the  thing  to 
imbue  patriotism  in  the  children.     Price,  80c 

CHRISTMAS  WITH  THE  OLD  WOMAN  WHO  LIVED 
IN  A  SHOE — Juvenile  2  parts,  3  scene  musical 
play  for  children.  Book  and  lyries  by  Wm.  H 
Gardner;  Music  by  Jessie  Mae  Jewitt.  Time,  one 
and  one-half  hours,  or  longer.  Characters:  Santa 
Claus,  Fairy  Godmother,  Mother  Goose,  Whist- 
ling Willie.  Goodie  Green  and  old  woman's  17 
children,  Fairies  and  the  children  of  Santa  Claua 
ad  lib.  Individuality  of  the  music  is  pronounced, 
yet  all  arias  are  simple  and  so  arranged  as  to  be 
easily  memorized.  The  result  is  striking.  Full 
descriptions  of  the  scheme,  property  and  music 
are  given;  full  piano,  solo  and  chorus  parts,  in 
complete    form.      Price,    50c;    $5.00    per   dozen. 

A  JOKE  ON  THE  TOY-MAKER— A  musical  play 
in  one  act.  Time,  2  hour*.  Book  and  lyrics  by 
Jessica  Moore.  Music  by  George  L.  Spaulding. 
An  entertainment  for  young  people.  This  new 
children's  operetta,  by  the  author  and  composer 
of  "A  Day  in  Flowerdom"  and  other  books  for 
children's  enjoyment,  will  attract  more  than 
ordinary  attention.  *'A  Joke  on  the  Toy-Maker" 
is  unquestionably  the  best  work  these  clever 
writers  have  penned.  The  story  is  novel,  inter* 
esting  and  witty,  while  the  music  has  not  a  dull 
measure  in  it.  The  characters  are:  Father  Fun, 
Mother  Fun,  Susan  Emily  Stubbs,  B«b'  and  the 
Fairy  Queen.  The  toy  characters,  such  as  Buster 
Brown,  Clown,  John  Chinaman,  Pickaninny, 
Sailor  Boy,  Soldier  Boy,  Dutch  Doll,  Irish  Col- 
leen, Parisienne  Doll,  Quaker  Doll,  Scotch  Doll, 
Spanish  Doll,  may  be  duplicated  and  added  to, 
according  to  the  size  of  the  stage.  Father  and 
Mother  Fun  should  be  played  by  children  much 
taller  than  the  other  characters.  The  properties 
are  very  easy  to  procure.  The  costumes  and 
staging  are  fully  described  in  the  book.      Price,  75c. 

UP  THE  CHIMNEY- By  Sigmund  B.  Alexander, 
music  by  Theo.  H.  Northrup.  Time  can  be 
limited  to  1  hour,  or  longer  if  desired.  Delightful 
Christmas  Operetta  for  children,  introducing 
Santa  Claus  and  Fairy  Land.  Scenery,  lights,  etc., 
fully  described  within  diagram.  Easily  rehearsed 
and  staged.  The  requirements  for  costumes  ara 
inexpensive  and  simple.     Price,  75c. 

YANKEE  DOODLE'S  BIRTHDAY— A  musical  playlet 
for  children.  Lyrics  by  Sigmund  B.  Alexander. 
Music  by  Thro.  H.  Northrup.  Treats  of  Yankee 
Doodle  as  the  little  son  of  Uncle  Sam  and  Colum- 
bia, celebrates  his  birthday  in  a  thoroughly  ap- 
proved fashion.  The  Flowers  of  the  Different 
Nations,  the  Fairies  and  Liberty,  present  a-  beau- 
tiful spectacle  and  the  whole  entertainment  is  of 
the  most  pleasing  and  interesting  character.' 
Price,  60s. 

THE  SAND  MAN— A  sketch  with  music,  for  three  or 
more  children  and  two  adults.  By  Catherine  C. 
Cushing,  with  music  by  Geo.  J.  Trinkaus.  Re- 
veals a  delightful  vein  of  comedy,  sentiment  and 
fancy.  The  clever  way  in  which  the  two  old 
nursery  stories  of  "Cinderella"  and  "Red  Riding 
Hood"  are  introduced  and  the  highly  effective, 
yet  simple  bit  of  stage  business  by  which  the  lead- 
ing characters  of  the  latter  literally  "step  out  of 
the  pages"  of  the  book,  lend  additional  attrac- 
tiveness to  an  entirely  novel  and  quaint  enter- 
tainment. Songs,  duets  and  simple  dances  are 
introduced.  Words  and  music  and  directions 
complete.     Price,  60c. 
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